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Ricercar quarto tono con tre fughe, et inganni
Ricercate, canzone francese, capricci, canti fermi, gagliarde, partite diverse, toccate, 

durezze e ligature, et un madrigale passagiato nel fine (Napoli, 1603) 

GIOVANNI MARIA TRABACI
( c1575-1647)                         

5                                           
9                                                
13                                                        
17                                                        
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                                                 
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27                                                    
31                                                            
36                                                     
41                                                   
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                                                

3


