Bartholemeo Monari [di Bologna]
Two Voluntaries

Edited by Terence Charlston

I mportant:

These scores are made available to the musical community at large.

The editions are based on my own performing scores.

Although | have tried to keep the scores as accurate as possible, they have not
been carefully proof read and will no doubt contain errors. If you find any, do
please let me know.

| hope you enjoy getting to know this music.

Accessisfreetothe general public provided the Conditions for Users (see below)
are observed.

CONDITIONS FOR USERS: Users may download editions, reproduce them for
personal use, and perform them in non-profit settings, provided proper
acknowledgement is given to both the editor and his edition. Permission for
performance in professional (for profit) settings must be negotiated directly between
the performers or their agents and the editor. The editions may not be recorded in an\
format without the editor's express permission. The editor remains the owner of all
rights to the edition.

Contact: terence.charlston@ntlworld.com



Two Voluntaries

Voluntary VIII del Bartholomeo Monari

BARTHOLEMEO MONARI

[da BOLOGNA]
Edited by Terence Charlston
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Source: VlIl and IX from VOLENTARYS & FUGUES / Maden purpose for the / ORGAN / or / HARPSICHORD.
Walsh and Randall (London, n.d.) pp=29. Copied from Roger (Amsterdam, ca. 1716).

Editorial Method

a) Key signatures have been modernised. The originalkegsire is shown at the start of the prelude. The algilefs are G2 ¢
b) According to seventeenth century practice, an acttienvalid only for the note to which it is attach All
accidentals in the source are shown in the Perforiditjon, even if they would appear to be redundant accottding
modern usage. Editorial accidentals are shown in sgpedin front of the note where the editor consideed t

they were incorrectly omitted in the source andoumid brackets in front of the note head to remind moplayers
unfamiliar with seventeenth century practice.

c) Old style crotchet rests (a 'backward seven') baea modernised to

d) Dotted crotchets with the dot placed after a batizne been replaced by a crotchet tied to a quaver inetkiebar.
e) & is used instead dfor | to cancel sharps and flats respectively

f) Dotted crotchets with the dot placed after a bartiaee been replaced by a crotchet tied to a quaveeindkt bar.
g) Editorial ties and slurs are printed with a dashedthos:-~~ =~ . All other editorial additions @amemall type

or square brackets.
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