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The Sense of a Place Will Remain

for Inchcolm New Music Ensembile (first performed by them 29 June 2007, conductor Steve King)
Paul Burnell - music and text

Composed 2007, duration 8:30 approx.

Instrumentation is flexible; the following is a guide:

Part 1 - Violin 1, flute 1 (doubling piccolo if possible) oboe 1,

Part 2 - Violin 2, flute 2, oboe 2 (doubling tenor recorder if possible), clarinet 1, trumpet

Part 3 - Viola, clarinet 2, horn in F, Eb horn (2 players doubling harmonicas in C)

Part 4 - Cello, bassoon

Part 5 - Double bass, bass guitar (or Cello 2 - playing as if usual bass clef, but an octave lower where possible)

SATB voices (doubling metal spoons and pitch pipes)

Optional:

Percussion (one player) - claves, glockenspiel (could be a child!s toy instrument such as an "Angel!
glockenspiel), mark tree, spring drum (thunder shaker), frame drum, musical jewellery box (or similar
clockwork device)

Keyboard instrument with sustaining capability - piano sound
Instructions

Wind players can breathe ad lib. during any very long notes. From letter D onwards non-wind players who are
not soloists blow across the top of small bottles. The pitches produced are not specified, but they should not
be shrill. A soft breathy tone is preferred.

About half of the voices play pairs of metal spoons (share printed part between two singers and anyone not
holding the music holds metal spoons). Hold the spoons one in each hand, and strike the larger ends
together. Spoons are struck together where shown with a large patterned note head. Strike rapidly where a
tremolo sign is given.

Four singers play pitch tuning pipes:
1 Soprano and 1 Alto play viola/cello pitch tuning pipes
1 Tenor and 1 Bass play violin pitch tuning pipes

Pitch pipe playing is indicated with square note heads - player should breathe ad lib. during very long notes.
Where there are very long sung notes, the singers may stagger breathing ad lib. Spoken sounds are
indicated with x note heads and with the text in italics.

There are many pauses. These can be of varying duration, but on the whole they should not hold up the
momentum of the piece, but be of sufficient duration to establish the solo and pitch pipe notes.

Text:

Carve stone Careful carvings erode through time,
Strike out Chiselled grooves smooth away.
Stay at home Families, they scatter and fade

Or go far alone. As generations age

Descendants pass on memory time.
Blocks of stone are laid

Emblazoned with the signs of great deeds Sense of our allegiance shifts when major faults are found,
That signify our memory, Feelings of belonging fall on shaky ground,
Mem'lries of who we are. But the sense of a place will remain.

Programme note:

The music and text of "The Sense of a Place Will Remain! was inspired by pictures of an early carved stone
cross and a tenth-century Viking burial stone on the island of Inchcolm in Scotland.
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Fast, hard, energetic .| =138approx.

Violas, cellos, d. bass pizz. until marked arco (all strings Bartok pizz where indMeglled )
If possible flute 1 on picc. until lettér

On very long notes wind players breathe ad lib. Paul Burnell
Part 1 —¢D D £\ %°E(%8 /)QE EXk . E%. E% DE_ £ ¢
ar = - == SEE s EESe
K- >, ~ g<K
Zb b w%omammm /D, D ~ D .. Iz
Part 2 &\ L X . 1 ‘ | i 1 = I = }- \
(strings p|zz)
L zbb | f | %)D T N A z
Part 3 ! = — 1 — — !
'K} 1 « ! i - ._‘ Jl L
olo : , .
tdti (strings pizz.) &
0% D l: \ °°|S %o £ D D D ¢
Part 4 X £ = X : - T I : - : | - y
! K | EREE =
trings pizz.) X
%ZDb D | f )\ %D % D +* D | . D .. D |. ., z
Part 5 — e — - | : ‘ y ] = 3
) K . | | =
claves
\
Percussion ;D D [ \ | D - | D = - - ;
(optional)

, ZD D [\ Z
Glockenspiel |&= e = - = - \
(optional)

bbb )\ D E D E&L D £ D: Z
Keyboard S K 0
(optional) 2“ zbb | f )\ D |D . D %D E%D |..D D 7
Fast, hard, energetic .|=138approx.
VOigC)er?s- many with pir of metal spoons, and four with pitch pipes. On very long notes breathe ad lib.
sp
Pl S > ¢ D i
Soprano & F—J S o = = = \
©—© ! !
. ca ca
SPEPP_ d c - low pitch pipe
Z bl Z
Alto R —— - = - \
o2 2 2
. 8vaba35/ e
spprp_ ¢ k spoken h k
= —_—
I Nl W i ¢ D " %o |7
Tenor e —— — e = LS, = 1 =H . \
) ©—© ! ! 1 1
P I((:a ca ar - ve
sp
e [0)
%l b | [\ " pidl4
Bass g —J - . . = = \
©—©
Car - ve

© Paul Burnell 2007 All Rights Reserved



a tempo rit. a tempo

rit.

8 8
R.z2 /] o SN {11
(&] - b - -
L /mv e~ il il L
N
m M - . .
= = _ _
R.21| 1 o
(| O QO ()] m. O QO
i @8/ ! S st @8 - — ! I = o N v i
v ™ = m| A T =
— —T —T —T — — — — — a - WX\\ / —T —T
<m m< 2 m<
) !l P ey’ Y} Y—) N} wlh Y| [= -~ [= )
o8 S € , =2 £ _
O Bt sl o 2 ||lHen _dl| »
3 M- - 3 I &
NLA N N NL- NL- N NL- N NL NL- ONLH NI NLH
L L]
QO 4 Sl o Bl o
i © cx © c
ra—)
L 11N [ 1 1 " ] ] = < 1 |
a 3 3 ) I
S T b b ° o | o
Rz R\
n a a i i n # 0 ol
T~ N I Il
1 O - 1 t|L L i ! !
0 c c
i i a & e a) ] Q o0 o0
E=] o o o m w m w
H 2 iy @R ekl el — a e S o L B PO
+ c
— —T —T T — — — — — a kk\\ k —=T .M\M\\ k —T
<m m< = m<
.y S u} gy .y T .y’ | gy © o [
m = £ , £
N Hll ow ol o
n—, vl - ;Ll\$dlo}1 fr.L
i s (| O (| ()] . . O I (| I
< = < | pEL [
o o . o +—
L L S@RA|{ | HBRY |t >BR — L = Dl g N Ty
N N N N N N N N NH N N N N
™ o X X - q q q o o X
Nt A
X
— ~ ™ < o m ] 9
& o o o & a o >4 n < - m

tri -

SSS -



molto
f

solo
(ayco)

(no rit.)
% D
%o D

v

ZD
ZD

Z %o D
2% D

D
D

D

Esz EE
D

4R Y

= D

D % D |O-
D % D |O-

Y'ﬁ
¢L

13E

0/
0/

—

molto
<
[ \

SSS -
SSS -

(no rit.)f

¢ D

[

¢ [g - I:owI pitch p§1e

t

'S
ou -

¢ |

ZD
Zs
Zs D

(

Pt 3
Pt4
Pt5

Perc

laY
yA S

Glock
Kbd



Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd S

n2q\\ D I E :.)l/)o \. D F \. D \%0 \Z E Z' § %0 D E (.ar?O). I I E \. E \:IJIA)O
T | u % u é‘ u K.}.. él u j.\. | | |
_ _
re) § D f D v T ‘\Z E %0 Z § E %0\ R R — D n
- | Co— = i ! T g‘ — 'K'}'
. . (Sa?lgo) tutt —
(%0 D |.D %D |z Mo em | p
i B T ‘ } f k)} i s ‘ ‘ ‘ ‘
tutti
12Z. S S
WA BB b %D 7. - f A %D .. D D
_ o =
%\ %o D . boD 1z i | [\ %D .. D D
== 4 | —
( \ | D | D ; ] [ § | D toglock
- _ _ VAR [\ _ -
%o L
e} § \. E % D E\I.l \ZT: D f Q - \: E EE E\l.l/00
rs) § \- - D D - T D u \%o ‘\Z E %0' f Q D : T %0\ :
‘ ! i — 1 — = 1
k - low pitch pipe
Vg D e D gz f
| | 2 2 2
t e e —— ——
ra) § f <‘\Z f |i § 6 D -
2 —
v | - t
k Y ! k
ra) § 0O D [} D ‘\Z f f §
) kt t‘ ay ko-
I/\’}§ ] /\l /\-\Z- Z' § I$‘I D -
tay t‘




26 | . DDE f \VEM _E.E. E®»D E . ~
Pt1 & | — =P T — = =
g [ K -
a— solo )
nF clesc. tutti
D i ‘ \ ‘ D
Pz & === —=— | —
iy 1 T~ e -
Pt3 — —= e ! —
An \ |
cO izz.
% . p [z fA8p b .. D,
Pt4 — = =P P | ]
I f — ! —
C0) izZ.
0/ TER D ZE%O f \ \@I'Z'Z) D _ D : D .
PtS Y ! 1 = —— P 3 a
) ‘ | = ‘ =
Perc ( ; - [ § - -
EIO((:]:IB t let h i
: £ e? ers - let eac noE ‘I:Ill‘g.
Glock [i& X = e — — = — =
f
%0 %00 R . T
i 3 "D 7 f \QE.FE.EF EX Ef
Kbd S I
2" ¢ : : '\Z - f § o :
— | = —————
A \ f\
S A¥ - - 1} — -
‘ 2
v
f
y %o |7 £l
A & i# i X = = ) 1 1
0 me or
‘ %o |7 £\
T 2 # —K = — = =
) me
k a - high pitch pipe
. e——"t %o |7 S ,

me




N N N NH NH NH NH NH N NH
T <= | a 0 a o
5l - = >
2 QO QO @S| 1 i | nlw [ o [ 1 Dl 5
S=HIFON - - o) Rylz -
L O i L L
LU || 111
\\V \\H_ : Q 1 1 1] L i 1
q L] < LN
|| “MJ O O QO QO L i O
2] ° ° ° {111
L O >SBRH >BR| >BR| " L O Qll 5 l o
L 110
\V 4 O o (&) 1D LENAA N a
o [« O-
A. i Q @R @i H>eRi] Qa a 1 Qll o5 l o
¢ WL {111
il a a ) a o il &
Rzl ol 1L o. o. Ry
f T . x%f.._n vn%_.:“n x%_fH | 1 :_%._ = O = P oc o
il & & [ [ L
<l [ 1] =8 < b2l
L n < - i i LL il L o 17
121 I L . . L
L \ : el il il D il
O O O H H " L i (|
a i s il il QO (| L
Al & & | T & i
121 gcan = . ra
L Ly m L L L il Ly
Rz Rz . R4z
Ly L O HH HH \ L il Ly
SN ON . . . L2 R
L e > e oy L 3 Alllo L
L I . . SRy
)i o 64 6 - ol A8 o |r
2] ) ) ) {111
L 3@_ i il il L i
O s qill O (| ] [ O i
ail O O O L 111
a 1 O il 1 5
% | (] (= b~
le le Y N ~ lo e e c
Nt A
X
— N ™ < o) o 3 °
+— +— +— +— +— [ —_ 0
o o o o a o O v )




accel. poco a poco

0,
vy () DE! i B DEFE. JE¥ Do E i g Ko
I 9<J\ } i } g 1 ‘V 1 1 1 ‘V
. Z \ _ Dfarco) D D E %o DD E/!—.
t2 [ee—=—=h = — e ===
1 g == : g I
solo tutt x - 5 —
Aarco) \  p .(pizz) ... %o ... D ..D |D i D
Pt3 = = = 3 |
J | |
U 7% - % D % D %D | D D D ..D D D
J — J_i. L I I } I I
e |eg ) %D % D %D | D D D ..D D D
) o : T | | ‘ ‘
claves
Perc ( ; - § - - - - J‘ —
\
Glock |&— - = - = = =
300 I %0 %0 . N e %0
7z A\ DEF® E _ # ED Eip EfF.ED; ERD F . F
Kbd S . .
2,, Z N D E%.. D ;- |DE%. D ..D |- D
accel. poco a poco
Zg - low E)itch pipe
S o\ \ = - =
2 2 2
5 ‘\Z Q O D | D ) D D O
A a— - X }u - }u }u - - }u -
[ [ [ [
JQ g g g
\
T o ———
) go .
B % \' o D a DD ——— | . 4
| —— F =
g g g 0 g




Very Fast ./=160approx.

solo

“n E. (no pausg) wti 3 p H
Pt1 & | R B A = L !
g g
cresc. N
D D soo )\ p WO D .
pt2  |le—= 1 == \ O— B—
As —_— K
cresc &
%o . i i D 7300 \_ D ®z)p D
Pt3 - o o Lo =1 O |
S k\ k
cresc
5 x x (pizz.)
o D %° D % D % D |78 \ & Q- D
Pt4 | | | | — e | |
" cresc T T = kL
= . " (pizz.)
Pt Y ! | | = — ! |
Ut cresc. +, = K =
perc ‘ D ‘ D ‘ D ; _ _ § claves p _
cresc. \ K
Glock & - - Y - —N =
L & \ \ @ E e E Ui
Kbd S cresc. a .
2 D . D .- D 7 gny Iowlﬁnch clusters
Very Fast ./=160approx.
k
o nreSC'D 0 D & D X §
S - }U }U }U \ - - \ -
[ [ [
g g g
k k
gresc.p ~ D s« D \
A o - 0 0 0 & - - A
[ [ [ 7 7
v \—/
g g g far
d - high|pitch pipe
T 5 { 2 2 2
) ‘
k d - high|pitch pipe
0% cescD | D & D 2T\ 2 — —2
B AU 0 0 0 | \
i i i
g g g




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd S

il

o

-

i

i

<

-

i

-
Aﬁc:)
-
-
-
Aﬁg

LS
AﬁQ

M.

e

.

Q0
T
J

LS

N
(S

A
A0
A0

Ao

AN

A

—_—_—
0 O D 14
\U \U \-L' .
i i i
r rr rr
7
{ 0 O D D 14
‘\J ‘\J ‘U ‘.I.' T
i i i i
rr r rr rr
0 0 O D D 14
‘\J ‘\J \U ‘.I.’ :
i i i i
rr r rr rr

N

N




10

trem. or
o3 .
SGZ D £ flgtter \ E% E %o E =3 ?00/,?%,0[ : %o %o D plB}. tOBUteZ
Pl [ e = SSSSE==== = !
trem. or — 3
o o fP hD e} el 2e e (W% o b Dy
g ™ v T /\_\_\klw .}. o | I | .} - |
trem. or flutter R
Pt 3 ‘\Z (frCO) § (piIZZ) P \ — D . v { D %0 %0 D D D ‘\Z
i — — ! 1 ! —
solo
« & « « . o (arco)
e [o2%D | 4 ® D %D % 0% D [% ®w® | b Dby
| 1 | S S
e |egZeD \ %° D % D % p % p % pD D D D2
— | | |
to glo
e A €. D \ D D D D | %% DB D ¢
S ) | | | | | [
Z \ { D D D Iz
Glock &= = =N = = 1 = A
tremolo - slowly then becoming very rapid 4
o CF F \ 8§ = L B D D¢
Kbd S §A+,h\,-
2,/02, D \ = " [ =# B D by
kspoons k
. ' Zo D o D ) {(r?ledrsound) P D D z
| | ’ :
ar - rr
ZI@POCE;‘S becomin% very rapid ad lib. [ C'|0V|V pitCT pipe
n Py \ Py Py ok -
A O —\ ‘3 7 v = ‘b'H' = = = Ly
! e © © oo 9
. . . 8va bassa
kgpoons becommg very rapid ad lib.
) | P © © = |
a- lo-
kgpoons becoming very rapid ad lib. | |
B Yol gD |g g g o B —"i
| 8 © © '



Pt1

Pt 2

Pt 3

Pt4

Pt5

Perc

Glock

Kbd S

Al Moderate, confident .|=90approx.

11

obqe 1 tacet until C
n62\z CELA\' rE L— § T D D L D f \ D ! §
o — — u = u |
_t]zrass (_:gln sogd. u2ntil end e ic
if possible, obpe 2 to tenpr recordetherwise tacet unti
o\ p- g | d rvﬁ f D | T f t §
g | == —
brass con sord.
zarco) [ \ . - D . |\
brass con sord. until
end, bassoon tacet tutti
YRpC (arco) |\ : : \
é : | ! !
(arco)
%l ! \ -— \
) g )] )] b]
(¢ _ _ ¢
O \ \i T: § }: TL \- 1 T: §
)
e} \ \i T: Q {: TL \- D T I \ T: §
g T | [
Yol \ £ \
Moderate, confident . =90approx.
|
ro) ‘\Z = § | f D | T f t §
i i i T u | Al I .} i
Blocks of stone are |laid Em- |bla- zoned with the signs
- \ ( \
i 8va bassa
-4 \ ( \
) e — L~ I —
|
Yol ! \ — \

ne - (nn)




D

\
\

\

A

04\
yAV]
04\

—

h pipe

\

y -

ry

d -|high pitgh pipe
e
d- h@h pitg

mor -

me -

our

sig- ni-
~— L
=

That

e N

deeds

(

12

Pt3
Pt4
Pt5

Perc

great

N

8va bassa

of

\

04\
yAV]

04\
VAV

Glock
Kbd



13

74§ E ¥ \. E\ A\ E \. A\ E \. A\. T\L \ D |} § E \. A\ I =
Pt1 & = = = =Lt : = — = ==
I g
cresc. _
§ T f | |\Z | § D D | f T
Pt 2 L\ i 2 ] =| X : - X E - I 1
I g
cresc —
\ ) 7 | I\ (brass senza sord.)
Pt 3 — = | s = 3 : :
i ‘ i 0 i | |
cresc
%) \ L
Pt4 \ = - i - \ — : - \ - 1 i -
! I g !
cresc. —
0/ \ |\
Pt5 | = = X = =—n - -
v
Perc  ({ \ - - ; - |. \ - -
P Z: )
Glock |&—— 1 ; 1 \ - \ - =
|
cresc
ro) § = - \- 1: X \; l: §
S 1 ! ‘ | 3 5 1 3
Kbd cresc.
e | . Z J—
} =l 1 i ] b ]
] |
x cresc. ‘ ‘ Z II‘ x
S 2—\ | = ! = \ } = — :
[
Mem' - ries of who we are
|
\ cresc. J | \
AR (== ] ] ] = - ] | |
Mem' - ries of who we Ca?e— ful car - vinE;s
a - high pitch pipe
\_ o ) B Y\E 22—
T raY \‘ y A= y 4= \‘ - \
)
a - high pitch pipe
— ]
78\ < = \ A 5




14

b=

Pt1 g

[

=

Pt2 & : | | - ] | — |

=

[

Pt 3 - = " = ! : =

=

[

Pt4 = | = = | | |

o

Pt5

=)
N N
>

Perc

"

A~
N

[

[

Glock |&—= ‘ - = - -

=

A

S .} Ti i i i = ! -
Kbd

=

y4
O } \ I I I I §
S = = X = 1 1 1 1 X
nn
ra) D \Z |i T §
A 1 ‘ ‘ X J = = ! 1 X
1 14\ —F I =
e- rode  through time Chi - selled grooves
g,- high pitch pipe
ra) ‘7\2 \Z L 7 7y 7= 7= §
T ! = 2 2 2 2 2 X
)
Zq - high pitch pipe
5 4 - 2 ——+— 2 ——— ) ———— 9 \




15

i v i i o °
| 1N 1c c
@© @©
O i
v I
i O o0 i TE O-F
/ O N
ML
TE > >
NRE aRE i T @ H )
= E=
ki ! a . a a a a
= & oo T O Mg o8
s [ s HH i . L
S €
o I
O ann O
2 o3 4 %
LI D w L N \\\“ ] \\\“ 1 l_” B 1
J o0 T O R ©
—z —= —= —= — — — —zr —=r —z —= — —
b |
o[ \ | _ in
o
a o | il ] ] i ] i ] ]
n T T X il EI - T / (4
—_— —_— T |\”w |lﬁ”g |lﬂ”U i \\@ —_— W —_— W
J 7_\\
NL- NL- \ NL- N N N N NLH S NL NL- NH NH
il O i | LU H H ' o
AU I h I I © ©
il
] £
Ll e i i iy H 8 \
v €
7
P%\\ - - —= —= — —= = —= — - — -
® g o X X - q q q o — X
———
X
— ~ ™ < o o 3 e
+— +— +— +— +— (] —_ o]

nn



16

m ik )
w / o 0 o
i T ] T T 1L T il H o | o H
/ £ =
| L N N N N N | N NL
W4
. - H S c
(I T o T O
QIR 0 7))
m i 2
A \ o o
i @ 2
i o T oo s o5
© ©
D il H|H ™ A T o 13
T (&) (&)
A ? ?
l nr -l H o | o
0o (&)
R |
0 0
| | /_ i | Hr H o o
T - T [INNEN 1 (@)] (@]
I ®
\ [72] [2]
H aan H = c
M M1 il .9
L 0 AP
[ ey
/ oo Ot o anlic)
T BRE BT aariR) 9]
¥ T 1 <
O H O " O
() ()
(s ! 0 o mm OHH Il ,..ma im
N
@ g o X X - q q X — X
Nt A
X
— ~ ™ < o o 3 e
+— +— +— +— — (] —_ 0
a o o o a a O v




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

N

17

o . Ex ERE? D D E; E. -—Q—:
| =
ra) " |i § D T T " D — )
. = -\/-‘ = = = = 1 =]
— . — _——
tutti (brass con sord, until end) R -
freely alternate between tremolo and normal sustain untild. 1
| [\ (wind & brass trem. using alternate fingerings
(pizz.)
Q/O | § D TL r r - Q - - Q - - r Q D r
% |\
)
( L i i i i
- l- \to mark tree
e} I |i § D D
' R ChE
0%+ \
Ig - low pitch pipe
laY §
2 2 2 2 2
ra) T |i §
o \&—/‘
ry - ti - me (mmy)
5 | |1 § 1! E O ! O ! 1 ! D 0 !
b o b b . e e %
ry ti - me. Sense of |our al- le- giance | shifts when ma- jor faults are
Q/G | § D | ~ | T ~ T " T D ~ T
i bl i AW 4 I A 4 I } I A 4 I
Sense of our al- le- giance shifts when ma- jor faults are



18

| ) | ]
JRAR Mt HH | ] nm hl = M
L] & i H L i . i I i
L Ol _ _ (0] v -2 T
[75]
a _ a . 4 a a
N NA N N NL- N4 N N N NAH L NL NL NL
1/ Il o
1 K TS
L a AL T ™ T = ‘
| 1 " bl
Q ik m £
a . O . 0 . o2 T
| \ s
L] T T oo T
0
o [T v o5 T
1 1
| L 2 4
T Eanll 4 L D
=
- D -~ Ll IBER T IBEE * m Il a
X o — ()
LL
— — — — — — — — — — / — — —
V_+A.\1 o | I I ¥ >
1 I T n md 1 . nilE=
i ©
_T\ A N NL- NL- Ne N NE NG No VTN N N
b Rl \
L] & B
OMt
il o T o . _ . i
( >
=1 o
L o )
a i I | I . =
3 ) 8
=k o N SN N ~ ¥
Nt e
X
— ~ ™ < o o 3 e
+— +— +— +— — (] —_ 0
o o o o o o (O] X

sha - ky___

on

long - ing fall

be -

of

Feel - ings

found,



Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

N

19

nllcE |.| — § E u E L E T —— D f D t | §
trem. or flutter
IaY Q I D 4 D \Z n] \\
j 1 -‘; Q," =]
; \ D v
Q/O o - Q D Q n L D Q £ D L | §
I } Ti | | } | | i
% \ ‘ D A
) e | .*
\ Zryk e |
( - \ - i} ] —\
|
. \ z |\
e} Q D D N I D N \ | I §
— E o S| @ i | = 4 =
J - |
% \ ‘ £ \
| 1 = =
8va bassa
d - low pitch pipe
] \ D z 1
2 3 pN—
N
d - low pitch pipe
- \, D z 1
-l-\_/
j
e m— 1 Q 1 D O D . ‘ D : : '\Z l' §
) = T T i i i i | ! f } 1
ground, | But the sense of a place will  re- mai -
J
% ‘ \ D 1 | D 1 | D | R— | \
o }v ] A w4 T L A 4 1 x i
ground, But the sense of a place will  re- mai -



20

Slow, dreamy .| =60 approx.

Where indicated strings play harmonics at written pitch, wind play the notes normally
tutti (strings con sord)

1~ ~ —
. .

Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd S

e O o123 P = AT Z |
h*~| ~—] "™~ ~———1l | M
tutti (strings con sord strings tem.
\ inel. ob. 2 — e D IZD . ‘ \ __ wind normal
v—\ Il_] 1 -
_ _ gliss. for strings| only
\ Bttl (strings con sord (\de play rlor/_mg\ly) D to harmoniga
-~ I — — ‘ ‘
tutti, mglli:??(‘)r strings|only ) 4 glilss(iI folr strings °|?'y
" \(arCO) (wind play normally) (strings con sor . \ (wind play normally|
A + E - — € : =
%\ Pizz._p . D D 7 _ D |\
) e ‘ | :
( \ to glock ; §
\ z \
ra) § D E . E - T v E P E — D f D f '\Z £ E L § f v E iy
h — = — > |
%\ D D, ., D OD DJ \ £ D
z = — — ]
Slow, dreamy ./ =60 approx.
) Z \
-\ 4 \
\/—v L\ _ .—\ | — Lv L\ | .—v
h i __|h
o\ - = S— \
) Hn nn - aa- nn
o\ M4 \
| | | |
nn - aa




Pt1

Pt 2

Pt 3

Pt4

Pt5

Perc

Glock

Kbd S

21

tutti
- — ¥ ¥ :
2y el [T % b Th ey D dg]
D =~ FY mu’“;D © Tm © 6 D — e 1C) ©
L2 A e S - rP ol 0P B
~— — S—1 S~— — S~— — —
harmonicas in C - blow - any low ¢hord blow - any mid chord .
staggered cresc and dim ad lib staggered cres¢ and dim ad lib
&—3 2 - —2 g
v v i -
gliss. for strings only
— - ind play normally)
%O = D? = = D ((3!\ | ‘
| r | Jv
% D D
= |
( - - - - -
glock. D . to mark tree
D N E\ E\:u . f D . D : ‘ i E{f. ‘-’“
ol T I al V
OD- £ = D D
[
—_T —
nn - aa -




22

Pl
N
Im
N
ey
I
o
m
ing
°

Pt1 J . = i
v‘ ‘I.I\-/‘ \_//‘ v‘n } g
© o D 2o o 1o D * I\ .
P2 fg—P-® o fpo o ctee o
" z st \ inst
Pt3  |&=§ : § & . 1
T T g— —
(pizz.)
% D Z D |, D \
Pt 4 1 1 = s S ;
o -+ = =
% D ¥ D \. D D
Pts Y ! ! = — = 1
Y =t ! g 1
rk tree .
Perc _ ¢ ) r|1:1a|1}/‘ _ §to spring drum
‘\
£ E D, \
Glock L - X - H - \ -
ro) H\' - E - - E E E D ‘ Q D ] D ‘/“
Kbd S — - - 9 =
2% D ¢ Dy \ . D D
i { ji 7 I I
g
s 5 Y E D_,_ div_\/—\k\, _——] F — , ————
aa — (aa-)
. \ E D \
A 7 1 j) = L \ -
vh\—// =
h e - high|pitch pipe
R p— g — Y ——
T L _i - \ - = i i \
) nn .
f Whistle e - any octavg
<
B Do Z E D, \ ——

nn




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

N

23

! b e
133 p W L JE[ | [ | I . D z
| T HT P — T I —
ro) D D = FraY FraY (5] .1’\\ © D =~1C) =0 \Z
. © © © ¥©¥ 1P o 5l 0 = R e
v v = [ »
harmoriCéis - blow -dadny hi%hllghord
; staggered cresc and dim ad li
| ‘ 1 to harmonica 3 3 L QR 2 z
| i T /\ oL i d
0% D D | D D Z
1# = I# Eia e =
v
0% D D D D . D D D| D DJ
y— | 1 | ! ! ! | !
( ) ) ) ) ) _ ¥
laY \Z
D D D . E. E, . D DE, D D D, D D, Y/
-+ 1 T —— 1 —] | ‘ : ‘
0% D . D DDE D De | - i D D D D DI
-+ ! E: 1 — 1 = E! | {
!
O AIJ ] A ] A ‘# ‘ L7 )] /#_\ b ] ++ \Z
= — - =T =
(aa-) aa__  (aa-)
f whistle e - anf octave f fvhistle e -kany octave f
_— e —_— — 7
’ ~— ¥ ~ 3
8va |
2 — 12 — 12 — 2 2 VA
) |
fwhistle e - apy octave f
0/ —_— ———




24

Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd S

solo - high e
bell-like strings sul pont and
i Ii(ssetﬂggssord )trem., wind normlal %o
e AN N W 0 e e IO e P A SN S
H . .v".‘-.‘- — H= '
| — u | (strings strings sul pont and
enza, sord. trem., wind normal
Zl \ _ _ gnon-tem,) |71 : ‘' o © ®
VV = - = | — .
- - (strings strings sul pont an
to ”]St \ Inst. . ienzalsord.) \ trem., wind npyma
4] -
strings .
( nzgsord Btrings sul pont
wd L\ v \
g | =
fip P
%C \ D D D iz | | D | . D
) | | i ' *
%%H%drxm
( ;l_ ] to glock ) ; ) ) § ]
A | ¢ | ook £
J
¢ | \D T E DE 45 \ .
= - g
wel )\ D . D 7 \
z | | = "z
af
A B ¢ - —
nn
A . Z | \
R — —
ee . . .
e - high pitch pipe
high pitch
A =102 Yo ————
)
bass play e - high pitch pipe
- y2 ——— 2 Z | \




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

N

25

0‘/)0 %o 0‘/00 0‘/)0 0‘/00
— :E = :E - — ):\ /k.\\ (112;7’( IIK'L\) E E— LI =N -# \Z
i |t L I —
%
00|
e e ol Oh.a D ” e D I T Z
e Ol o et © s i = = =i © © TP Ppoit—
S — L_*ﬁ’/ L v N
armonicas in C - blow - any high chord
9 hafmonica aggered cres¢ and dim ad'lib g 7
A A
© i3 - z z z \
T
% D D - ‘ ‘ 4
| | | - © i © - © i -
i g\_/ % | | ‘
0, D D D D D D D| D D Z
y | - ] | | | | | | = ‘
( ] ] ] ] ] . f
5 5 5 5 5 Z
Q - - - - - - \
_ 5 5 5 5 5 Z
- - - - - - \
A VA
70 - - - - - - LY
J
1
FaY T T b ] T b ] ] \‘Z
fwhistle e - anyyoctave but moreforeathy
e —— — Z
O \
¢ = = - L 1}
4 &//
_ o — 19— 9 —— 1 5 —— 19 2 Z
\
fwhistle e - anfj octave but mofe breathy fwhistle e - gny|octave butfmore breath)
o/ —_— — —_— — 7
IG \
1 1] - - ] 1] \




26

rall.
15 (strings normal) solo (flute)
Ptl O \2 | § D E kf‘?‘ﬁ“ ¥ b E = E\.ﬁ F : \. A\. ‘\‘LAT\.; 1 A\ \. A\. ¥ - ¥
S E=S S g = ="
cresc. —
(strings normal)
Zl \ ‘ ‘ D * ° ‘ ‘
Ptz |&e—P— —F— =t =E=
) I Y ! ]
- CIESC. —
20 irlst. \ (strings normal) D D
Pt3 \ - | - i ! {_‘\' }. U - &) = -
iy g J\ g
cese—T—— =
trings norm
06| |\ C1N9S NOMMEY D D
Pt4 === # #
= -1 gyl ! v
cresc. I _—
s |f—l\_D D_gco pizz. D D
) = = ! Ji Q =
cresc. E——
frame drurtr)1I rorlll ded beat
use dpuble-headed beater
Perc ;l‘/_d'\b\/ ~, e —— _ -
© © © fo
¢ | § ——
Glock |&———= = = = = =
laY \Zl § D E M E b E\I.I ET E - E M }
Kbd S | Cresc. | J
) Z | S £ o D D
7 = i i J
rall. . '
f ] f :
cresc. — -
. 2 \Z | § ‘ 1 } } } } D stoons reduce frquuency of taps .Z
] ‘ ‘ : o =
00 L aa;jf ?0 | dim. al niente
d - low pitch pipe
7| F\) pr cresc —— D [Spoons - reduce frequency of taps
A & V4 g - e | | J 2
_/_ ‘D I b 1 A § =l I l\g
— 00 ———  aa__|_ ?0 i dim. al niente
7 | N\ cresc — D [Spoons - reduce frequency of taps
T & Vo= - - e | | J 2
) I b 1 A =l .\ -©
00 I aa_ | ?0 | dim. al niente
o | |\ cresc ) —— D [Spoons - reduce frequency of taps
B A = X ¥ T T T ; - 3
! ! ! ©

|
I
[
00 aa___ 00 dim. al niente




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd S

27
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non-soloists: blow air through inst. until end or blow

solo - (violin) across top of small bottles slowly ad lib. until b. 191
2 E \# ey E i—" —_— = —# ——————
g - 1 L - I I . | \. } {
non-soloists: blgw air through inst. until end or blow
across top of small bottles slowly ad |ib. until b. 191
Z! D D soo . ‘ ! ‘ ‘ ‘
@ g—
non-soloists: blow air through jnst. until end or hlow
solo  across top pof small bottles slowly ad lib. until b. {191
ZE D, g 1 D
,;i“ -
non-soloists: blow air through inst. until end or blow
% Z 1 D;t §0|0 écross top of small t?ottles slowly ad I|b.‘ until blj.91
v.\ Al \—/ T v T \—/ T
solo non-soloists: blow gair through inst. until end or blow
0% \Z E D;t (grco) écross top of small t?ottles slowly ad I|b.‘ until b[.}gl
frame drum - scrape skin of drum
ik tree W|tt(1j flngelrn?ll in cllrﬁular. pattern ]
( ; E f“#?,_/\ _ to frame drum _ EO/_L\erate astwit _\Wee
9]
% E Dy ‘ ‘ D
{ ‘ v ‘ v ‘ v ‘
8va bassa
@ Very Slow, hazy.| =40 approx.
re) ‘\Z E = t t t t t
nn
T
|
. . . sshh |
g - high pitch pipe
ZE | ‘ ‘ ‘
& VM 2 2 2 2 2
)
weE D,




28

Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

N

163
202 D E ¥ E ¥ ¥ E . —
. - - I I = L
{ { I I } } 1
re) I t t }l E I I t t D t I I T
L ! ‘ ‘ B [ — 1 1 ——
1 1 ~ n
= 1 1 &) = 1
v
o >
= - - | |
- \
0% D
= ] ] | ; ]
Y v v T ‘ = g
v v
( A‘-A‘-A‘-h - T - T -
0/ D
i I I I I I
= = = | 1 =
. \
8va bassa
i f
—
i
f |
—_—_— ——
& 2 = \1 \1 = =
) i i
sshh__ |
f |
—_—_— ——
Yo 1 1
- - + = - =




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

29

1% e —— E ¥——y = ¥ D
! ——— P 1 P 1
5 i i D D .\ i i
= Jvi
% D _ |
| E! &
v
0% D D D . D
) | 4 8l | '
v
( - T - T - T - T - T -
—_ e —— — -
¢ D E L E§F e F E gk i
2% D D D D
3 | 5 = | '
v
8va bassa
f | f
—_— —
A - - - i.|. i.|.
f sshh____ |
<I ———
) ‘sshh—_,‘
f <I ———
A 4 4




30

Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

TN e\

solo (flute
e i ‘%j\ ¢ | # ( )A
1 | e e e : |
ra) I [ | D ‘Z E ‘ } i ; D
f B
L Z | D ;
% { Z | D °
i = £
V/
0% D [ z |
) #
musicl';ll jewellery boxframe drum
{ circular scraping becomes slower
( - - " - T - T -
| opgr} rpusic boiglﬂ | |
e unti
5 [ iﬂuns Oplh? Y
%o
- [ D E & Z |
Vo D zZ |
| #
8vabassa
f h f
—_— —
O | [ Tt \Z | D 1 4 4 D
1 i i i i
f sshh
9 [ ‘\Z | i 1 1
f nn
_ [I _ .gZ| high pitch pipe
)| | 2 2 2 2
fsshhi_i ;
_— ! _ g - high pitch pipe
I/G 4 .[ ;i | \Z  —— 2/\ 2/\ 2/\




Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

T "\

31

181 Y — -
dui D ¥ ¢ E D E ,— ——
‘ | ‘ ‘ ‘ o
‘ D | E
& | ] | # ‘
1 1 I
[
~—— [
I - - D T T - -
* | | ] ] | | | | |
0/ 1 | | | | |
20— = = = = =
06 D D \ D
) = ] | | | ]
l LI ~———— \_/' .v' v
( A‘- A - A - A -A - A _h
WA D) D D
= 1 ! i i 1 !
m = Al T m =
~— S~ — ~N— —
8va bassa
f h f
—_— ——
5 D 1 1 4 D
= = — — — =
I I I
[ [ [
sshh
re) t t t t t t
, | | | | | |
 — 2 % % % 2
Y4 4™ Y4 y 4 Y4 4™
op.2 ——— |9 ——— |9 ——o |9 ——— |9 ——ror |90 ——-r—
—] | | | | |
| | | | | |




32

Pt1

Pt 2

Pt 3

Pt 4

Pt5

Perc

Glock

Kbd

T —— "

187 D [ — 7 bottle sounds fade : e

— ! 1 3 1 |

[ D D vl bottle sqﬂnds fade [ ol
i 1 — 1 =! /\ — =
I D 7 | kBttIe squnds fade [ E

i \ i \ - i. i i.
0% | [ . 7 | bottle sounds fade [
0/ [ D 7 | bottle sounds fade [
= -
{( .- hL H# ;to glock [
s | - - -

glock

& { ¢ | D .
| z | [
% [ D Z | [

v8va bassa J

fwhite noise” effect - loyysshh to high sps
5 D 1 9+ - \Z | E
| |
sshh - SSS
5t [ .Z | [
— REsS

_ nn —| —

T —t [ \Z | [
) . . .
d - high pitch pipe
—

-2 ! 4 — — 1




Pt1

Pt 2

Pt 3

Pt4

Pt5

Perc

Glock

Kbd

33

remaining
solo (violin) air sounds ;
191# Zcontinue 7 air souno\s fade
| remaining
air sounds air sounds fade
‘ zeontinue |~ O\
- remaining
air sounds air sounds fade
zeontinue |~ O\
remaining
air sounds | (string harmonic) air sounds fade
Zcontinue z* ‘ O\
0%
VAV Z \Z |
)
shut music box if
( Z ; not yet stopped
Z Z |
) — '
),U z z |
unsynchronised
'skpge whisper',e';\d lib.
z - low pitch pipe |1 ——
. = = | Carve stone strike
nn 8vabassa out stay at home
| itch oi dr go far along
z ¢ - low pitch pipe |1 —_—
‘{v < | Carve stone strikg
8vabassa 1 out stay at home
- high pitch pipe dn go far along
by Z | —
| e "Carve stone strike
nn out stay at home
dn go far along

=

Carve stone strike
out stay at home
or go far alone



